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Isokrates mentions Pindar by name only once, at Antid. 166, when he com- 

plains how paradoxical it is that Athens once rewarded Pindar with ten 
thousand drachmas for a single verse of praise,' whereas she has treated him 
ill although he has eulogized (eyKcKcotnaK6rt) the city and its ancestors more 
often and much better than did Pindar. The choice of the word 6yK?Kc0[ota- 
K6Ot shows that he considers himself to have been engaged in the same genre 
as the older poet of praise. Indeed, his rivalry with the encomiastic poets is 
most clearly spelled out in the introductory sections of his Evagoras, where 
he claims to be the first to write a prose encomium of a man's arete: dv6p6o 
dpeTiflv 6t&d k6oyv 7yKoittdtev (8). But throughout the Evagoras Isokrates 

reshapes the outmoded poetic tradition to the demands of new conditions in 
the fourth century.2 In the following pages I wish to examine in some detail 
the Evagoras and show how thoroughly Isokrates adapts the materials, themes, 
and even forms of the poetic tradition represented by Pindar.3 At the end I 
will compare the form and themes of the entire treatise with one particular 
Pindaric ode. We shall begin in each instance with a passage from the Evagoras 

1 The expression in question is 'EXkbog gp?t1apa (fr. 76.2). All other versions of this 
anecdote mention one thousand drachmas; Isokrates' is undoubtedly a rhetorical exaggeration. 

2 For a sketch of how outmoded Pindaric encomium had become in the early fourth century, 
cf. Plato, Lysis 205cD. The two main influences, both developments in prose, on Isokrates' new 
type of encomium are historiography (cf. also Xenophon's Agesilaus) and philosophical theory 
(cf. (ptXooo(pia at Evag. 81). 

3 Similarities between Isokrates' works, particularly his Evagoras, and Pindar's odes to 
Hieron have long been recognized, but no one, to my knowledge, has examined in any detail the 
relationship between these two authors. E. Conrotte, "Pindare et Isocrate: Le Lyrisme et l'Eloge 
Funebre," MB 2 (1898) 168-87, makes a beginning, but is too digressive and superficial to be of 
much help. W. Jaeger, "The Prince's Education" in Paideia III, tr. G. Highet, (Oxford 1944) 
84-105, notes the origins of the Cyprian discourses not only in the earlier gnomic poets, but also 
in the Pindaric encomium. More importantly, E. L. Bundy, in demonstrating the rhetorical 
nature of many passages in the epinicians, calls attention to a number of parallels with Isokrates. 
Cf. E. L. Bundy, Studia Pindarica (Berkeley 1962) 18-19, 45 n. 32, and "The 'Quarrel Between 
Kallimachos and Apollonios,' Part I: The Epilogue of Kallimachos's Hymn to Apollo, CSCA 5 
(1972) 59 nn. 59 and 60, 65 n. 71, and 82 n. 100. Also important is A. M. Miller, "N. 4.33-43 and 
the Defense of Digressive Leisure," CJ 78 (1983) 215-17, who examines the close relationship of 
Panath. 74-87 and Nem. 4.33-43. 
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because Isokrates often spells out in more expansive prose a topic that is 

merely sketched by Pindar.4 

I. The first prooimion (1-4)5 

Isokrates' debt to the poetic tradition is evident from the very beginning 
of the work, for it opens with a full-scale priamel (1-2): 

(1) 'Opt)v, C6 NtKO6KEt1, rIP.OVId (O T6V TdpoOV TOU iaTTpb oV pO6vov 
TO) tk7ict Kati TC) KdkXi1 TCOV E'7 In po#dvov, akXXk Kai Xopoi5 Kai 
pouaVCIKI Kai yVDVIKOl; dayo)iv, ?Tt 6? Tnp(O TO6TOIt 7tZOa)V Tr Kai rpljpcOv 
duiAAa;; ... (2) 'yqrodpr|v Euay6pav ... E6. . pev ptv doXE?%?ro9at 
Kai -raTa... noAib ' iiv eTr n7rEio Xadptv exEtv /i To/' dAAoiq ad7naal, ei 
rit 6uvvqOEri nepi TzOV ?tTC?HEPdTcO)V aUTzo Kai Tz)V KtV6UVOV dicwq 
SIEAOcev TCOV EK?IiVO) nenpctypiVV. 

Pindar's use of priamels to begin odes or to introduce a subject is well 
documented and needs no elaboration here.6 In keeping with the tendency of 
Greek prose in general and Isokrates in particular, this priamel is a full 
elaboration of the earlier models and contains all the standard elements 
found in poetic examples: a general category (zttpcovt), various examples 
(TzCv EIt(PEpoEtJvov . . oo . .X O .. OUOt1i ... YOtvtKOIOIKq dcot ... 

'in1to TE Kai Zpt1]pov dpikkalt), a summary word that links all the foil 
terms (tamia and toiS dXkotq dctaotv), a capping particle (6'), an indication 

of superiority (ezTt nteico), and the subject of ultimate interest (E'i Ztq IuvrlOEir 

... &iio . 6tXRi eiv). 
This opening priamel culminates in the individual (Ttq) who would most 

please Evagoras by adequately recounting his character and deeds. Isokrates 
then uses yet another priamel to single out the genre of encomium and to 
assert the superiority of the written word over the other forms of tribute 
because of its greater ability to provide lasting fame. 

4 For the procedure of moving from the more elaborate prose examples to the more compact 
poetic versions, cf. W. H. Race, "Some Digressions and Returns in Greek Authors," CJ 76 (1980) 
2-8. 

5 The opening consists of three prooimia; cf. Schol. ad I (Dindorf). 
6 An obvious parallel is the opening of 01. 11, where the priamel culminates in PeXtydpuV; 

u5pvot (4) that bear witness to great achievements (PieycdXat dp?eTaS) (6). Cf. E. L. Bundy, 
Studia Pindarica (above note 3) 4-10 and W. H. Race, The Classical Priamelfrom Homer to 
Boethius (Leiden 1982) 73-81. Behind this priamel is the question, "By what means would 
Evagoras most like to be honored?" A similar question opens the hymnal priamel at Isth. 7.1-3: 

Tivi Ti)V ndpog, ( pucKatpa OTi3Ca, 
KIcXcav nttX(piwv P dXkrcTa OuP6v TE6v 

c?(ppavcaS; 
In the Isokratean passage, the words EUpCEVa; and Xdpiv suggest similar passages in hymns that 
seek what the god most favors. Another example of a priamel that caps various activities at a 
celebration with poetic performance is the priamel at Hom. h. Apol. 153-57, where the list of 
impressive sights at the Delian festival culminates in the singing of the Delian maidens. 
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(4) ai.etv oi6v 6caTrcvact riv IPv TOtIOTCV OU6?V F??py?doVTCt, TOi 6? 
IrtO6TOU 3orml6v ciotv' oi 5E 7Erpi Tziv tOUOIKlv Kai rdt; dikaq 
dywcviiaq 6VT?, oi pEv tdta, 6vdPtei; tdt aUTCOv, oi 6e Trdi T?Xva; ?71t- 
6etdC4Evot, o(pdq aD6TO6U ?VTtIOTzpo uq KaT?OTrIoav' 6 6E A6yoq ei 
KactXOq 6&tt0ot td ; cK?iVOU i pdCEitq, dtEivrloTov dv r/V dper4v r4v 

Evay6pov trtap& raoitv dvObepnotS 7o1rotlE?v. 

As in the previous priamel, the preponderance of plurals in the lists helps to 
set off the unique and superlative quality of the climactic term. Like the 

opening priamels of Pindar's poems this one singles out the genre (6 Xk6yo), 
the subject (Evagoras),7 and the epideictic intention (deipvna Tov . . . 
7rtojIctct?). There is also a sense of ring-composition that closes off this first 
prooimion, obvious in the recurrence of the priamel form and in the expres- 
sions ci ... . uvrOcirj ... . dioS 6tX0V . v.. I. n pa7yPvov (2) and ?i 

KCaXo 6t&0iXOot TdS iCKEivou 7ipd?iEt (4). 

II. The second prooimion (5-7) 

Having thus expressed his intention to immortalize the arete of Evagoras 
in a speech, Isokrates pauses in the second portion of the introduction (5-7) 
to consider a problem created by his choice of subject matter: the praise of 
contemporaries (?niatv?iv Toi6; ?:p' aCUTCv dv6pag, 5). Whereas eulogists ought 
to praise men among those who are acquianted with them (Eiv ei60t, 5) so 
that they will have to say true things about them (ctalS dXr10iatS ?XpiivTo, 
5) and thereby encourage the young to emulate them, in fact, they prefer to 
treat heroes who fought at Troy and even earlier ones in their hymns and 
tragedies.8 As a result, the young are discouraged from ever receiving ade- 
quate praise for their deeds. And the basic reason for this situation is envy (6): 

TO6T(Ov ' ac'iTito 6 (O6vo ... o0TaC ydp ZtIV?E 6UCKcko 7T?r(pKaCotv, 
(DaT' ii6tov dv e?koyouP?Vvcov dKO6DOtv oiS oUCK ioaotv Ei yEy6vacov, 
i To6TOCv, D6p' XEv EiD u?rErovO6T-r auToi zuyX6vouo tv. 

This frequent rhetorical maneuver, whereby an author amplifies the impor- 
tance of his work and engages the sympathies of the audience by citing 
obstacles to the success of his performance, is appropriately called a Hindernis- 
motiv by German scholarship. In contrasting his present work, which must 
stick to the facts (since it is presented ?v ?i6o6t, 5) and is therefore particular- 
ly vulnerable to envy, with the compositions of poets who enjoy the advantages 

7 Very Pindaric is the prominent display of the name in the climactic statement (Txlv dpeT:iv 
Trv E6ay6pou), what Bundy called a name cap. 

8 Here Isokrates is careful not to disparage praising legendary heroes tout court (he praises 
them frequently himself and will shortly do so in the Evagoras); rather he rejects the major poetic 
genres: epic, hymns, and tragedy. In this light, the passage functions as a recusatio, a device that 
became standard to justify the introduction of a new genre or style. 
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of treating old themes, Isokrates recalls two Pindaric passages in which the 

poet dwells on the difficulties of praise in his own time. 
The first is the opening of Isth. 2, where Pindar contrasts the poets of 

olden times-who, he says, wrote spontaneous love poetry whenever a beauti- 
ful boy took their fancy-with the modern encomiastic poet who must work 
under the charge of being a hireling and whose muse demands that he keep to 
his contract.9 But the difficulty of laboring under such conditions is compen- 
sated for in this case because of the conspicuous glory of Xenokrates, whose 
victories, Pindar asserts in litotes, are well-known (OU'K cyv(oT' &?i6o, 12). 
And after listing the victories of Xenokrates and his family, which culminate 
in his brother Theron's Olympic victory and for which the two have won 
"immortal honors" (dOavdtrot . .. tciaS, 28-29),10 the poet can then pro- 
ceed to the fame of the house itself (cf. OUK &yvoTjE ... 66t0t, 30) with the 
confident "The way is not uphill or steep when one brings the praises of the 
Helikonian maidens to the homes of famous men" (33-34).1 And finally, he 
ends the poem by calling Thrasyboulos "my dear host" (48). The point of all 
this is that Pindar can maintain the warmth and spontaneity of the earlier 
love poets (he is, after all, addressing the young Thrasyboulos) as well as 
perform the proper function of a poet of praise in a debased age.'2 We shall 
return to Isth. 2 at the end of the article. 

Isokrates specifies as (p06voS the reluctance of some (TIVEw) in his audience 
to accept his praises (6), for they resent praise of contemporaries and only 
wish to hear about the exploits of mythological figures. He rejects their 
attitude with the following statement (7): 

o6 #//V 6OVU)UT?0o roVb voov EXovra; zoit OUTO) KCaKWOg (ppovouotv, 
dAAd TCOV Pitv TrolwOVrO dpekrlzTeov, TOUi 6' dXkouq ?0tozGov d&Kou6tv, 
tepvi Xv Kati Xyctv 6iKal6v GozTv. 

Although it is complicated by a long exemplum, Nem. 8.19-42 treats the 
same issue. After singling out Deinis and his father Megas as subjects of 
praise in line 16, Pindar hesitates to proceed (19-21): 

9 Cf. F J. Nisetich, "Convention and Occasion in Isthmian 2," CSCA 10 (1977) 133-56 for a 
full discussion of the opening of this ode and its relationship to the rest of the poem. 

10 Cf. d0dvatov pVplTrlv at Evag. 3. 
1 Here the Helikonian maidens (the spirit of freely given praise where it is truly deserved) 

replace that mercenary Muse (Moioa . .. .(ptoKep65Sg, 6), who represents the materialistic 
dependency to which encomiastic poetry is particularly subject. 

12 Cf. E. L. Bundy, "Quarrel" (above note 3) 88 n. 109: "We need an essay on the ancient and 
modern in Pindar intended to reveal his thought on how the central tradition is or ought to be 
preserved and developed . .. One might well begin with a discussion of the commercialization of 
art and morals as these are viewed in 1. 2 where, attacking the journalism of his day, Pindar 
mourns the loss of spiritual values to the sphere of the practical will, yet in truth welcomes the 
change as having forced on the artist with a conscience a more universal and less purely egoistic 
definition of value. What envy he has of the impulsive singers of old is thus rejected." Isokrates, 
too, is engaged in the process of preserving and developing the central tradition. 
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oiTaiPat 61] nCoooi KOU(pOti, d[ItVrov zT? Tpiv Tl (pqdEV. 
20 Rnokka yap noXXka XkEEKTlt, vEapdt 6' ?E~u- 

p6vra 66OEV actodvo 
? cXc?yXov, dncta KIVOuVO'- 6/ov 6O ?6yot y(povepoTaiv. 

I stand on light feet and draw breath before saying anything, 
for many things have been said in many ways, but to discover new ones 

and give them to the touchstone 
for testing involves great risk, for words are dessert to the envious. 

Here Pindar hesitates to praise a contemporary man, in spite of his eagerness 
to do so (nroocYi Koupotq, 19). Although many themes have been treated in a 

variety of ways,13 there is great danger when one devises (^Ecup6vza) new 

subjects, for they are subject to the envy of the audience-who, the word 

6oyov suggests, take particular delight in criticism. After citing the example 
of Ajax's treatment at the hands of Odysseus and the Greeks (23-34), the 

poet opens the final triad with a forceful rejection of such envious conduct as 
he has just described and initiates his positive program (35-36): 

35 Eicr /tj IOT Pot TOIOTOrV /0o s, 
ZED TdCTEp, dAAl KCkEU60ot 

6nko6acttS cOd; (cpatoilav . .. 

May I never have such a character, 
Father Zeus, but let me tread 

straight paths of life . . . 

This passage is the rhetorical equivalent of the Isokratean one. Both authors 
are defending their coming praise against the potential ravages of (pOovpoi.14 
The grammatical form of the transitions from fear and hesitation to confidence 
is very similar. Isokrates' ou ptl]v 6ou?UT0ov . . . dXXd (7) duplicates the 
movement of the Pindaric e'rl pij 7TOT pot ... dXkk. , while in both cases, the 
same word characterizes the conduct they are rejecting: toIO5TOV (Nem. 8.35) 
and TOtIOTO)V (Evag. 7). 

Isokrates labels those (including himself) whose attitude is correct as 

TOiS voiv EXovTrg, for they recognize their just obligation to give praise 
where it is due (6iKcttov). Likewise, at Nem. 8.40-42 Pindar ends his hesita- 
tions with the observation that dpETd sprouts up like a tree "when it is raised 

13 For the praeteritio of old (irakacd) themes implicit in this passage, cf. A. M. Miller, 
"Phthonos and Parphasis: The Argument of Nemean 8.19-34," GRBS 23 (1982) 113, who aptly 
compares Pyth. 8.21-34. The present treatment of this poem is greatly indebted to his analysis of 
its rhetorical and logical argument. 

14 This is, of course, a common theme, especially prominent in Perikles' funeral oration, both 
at the beginning (2.35.2) and at the end, when he returns to the living relatives and points out 
that because of envy their achievements will be judged inferior to those of the dead, since the 
living incur envy because of rivalry ((po0voc y&p Toi iot1 nocp6 To dvriniaXov, 2.45.1). Cf. A. M. 
Miller, "Phthonos and Parphasis" (above note 13) 114. 
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up to the liquid air among men who are wise and just" (<Ev> ao(0oic dv6pbov 
dC?p?OE' EV SIKaiolc 1 TEnpo6g yp6v / ai0pat, 41-42). The words oo(poiS and 
61KaioLt find their equivalents in Isokrates' zoU5 voiv gXovTza and 6iKatov.15 

They portray the proper attitudes of the poet and his audience toward his 
task of praising arete. 

III. The third prooimion (8-11) 

To sum up briefly, the first introductory section singled out the genre and 
the subject. The second dealt with the problem posed by the subject matter 

(praise of a contemporary) and the consequent envy which it may evoke in 
some of the audience. The third introductory section (8-11), also hesitatory, 
presents yet another obstacle to the success of the speech. Not only does 
Isokrates propose to praise a contemporary but he intends to do so in prose 
(6ta& k6oyv, 8), a difficult task (XaXkio6v, 8),16 he tells us, which no writer has 
ever before attempted (o65ei; rCntOT'' ... ?7TcXEipraoev, 8).17 This choice once 

again puts him at a great disadvantage vis-a-vis the poets, because they can 

employ many decorative elements (rnokXoi KO6COI,, 8) in treating their themes, 
whereas he must use plain prose (Tz&v OvoVdT(ov zTOig noXkttKog, 10) and can 

only employ strictly relevant arguments (utbv EV0Upr dzcT(ov TOKi nrpi aucccd 
Tdq rpdtEgt, 10).18 

In the following sections (9-10) he gives three instances of the K6ocot that 
the poets enjoy: (1) the representation of gods interacting with humans, (2) use 
of figurative language, and (3) meter. In spite of these advantages, he chooses 
to go ahead with the present work and offers the following justification (11): 

6,oUW 6e Kainep TOaOUTOV 7?0oveKTO0Uror TlS ItrOC(EO;,o , OUK OKVq- 
T?ov, dAA' dtnoTcEtpaaT0o TviOV k6yOv oCYTiV, Ei Kai TOUTO 6uvqjCOVTat, 
TOiS d?yacoiS av6pac; EdUoyeiv #jr&ev XEipov T&vV Ev rTaitg oaiS Kai 
TOtS PCTpotg EyKCOittat6ovTV. 

15 For iKa/56iKatoS as defining the encomiastic propriety of giving true praise where it is due, 
cf. Pyth. 9.95-96 (aiviv .. ./ navTi OuPjc o6v rT? iKa KQaXL o?ovT') and Nem. 3.29 (eTEicai 6? 

X6y1o 5iKaa; daTo, "aoX6v aivciv"). The latter passage is discussed more fully below, p. 152. 
16 Xak?ct6v is the standard prose word signalling a Hindernismotiv; cf. Aristotle, Rhet. 

3.14.1415a2 and the opening of Perikles' "Funeral Oration" at Thuk. 2.35.2, just one of many 
examples. 

17 Although Choirilos may have begun his epic with a claim to be the first to treat his subject, 
to my knowledge this is the first extant example of this topic, best known in the versions by 
Lucretius (1.926-27), avia Pieridum peragro loca, nullius ante trita solo and Milton (PL 1.16), 
"Things unattempted yet in prose or rhyme." 

18 The propensity of encomiastic poetry to digress for the sake of embellishment is illustrated 
by the anecdote about Simonides' encomium of Skopas, which contained a long digressive 
portion on the Dioscuri: in quo multa ornandi causa poetarum more in Castorem scripta et 
Pollucemfuissent (Cicero, De Orat. 2.352). 
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The form of this argument is familiar from the discussion of the previous 
section. 6o[to 6 .. . XX' is the equivalent of Isokrates' ou [tlv . . . a d (7) 
and of Pindar's e'ir [fl ToOT Piot . .. dak (Nem. 8.35). In terms of rhetoric, 
all three passages define the proper subject, audience, and treatment, and do 
so by dramatizing the author's own struggles with his project.19 But the most 

striking formal and substantive parallel in Pindar is at Nem. 4.33, when 
Pindar suddenly interrupts his catalogue of Aiakids and expresses three 
reasons for curtailing it: first is encomiastic relevance (Tr0e 65g, 33), second is 
the short time at his disposal (dpati T' Eirey7t6pval, 34), and third is his own 
desire to celebrate the festive occasion of the ode ('i7yyt 6' kiKopalt -rTO 

vcopilvia OtIy7pv, 35). However, in the following lines (36-38) he rejects all 
three considerations (which he sums up as "conspiracies"): 

n'pa, Kainep gX?t pa3Oea novTt&gq akta 
PGCooov, dvTiTetv' b1t30ouXiatq' o(p6pa b6p o toev 
6catUov U7rpT?poI ?v (padl KaTapaivC?V- 

Nevertheless, although the deep salt sea holds you 
by the waist, resist its conspiracies; we shall be seen 
to arrive in the light triumphant over our foes. 

Isokrates, too, lists three major obstacles to his successful composition, and 
like Pindar, he rejects them all with a "nevertheless, although" (6coPg 65? 

Kaitep = -E1ura, Kainrep) and states that in spite of the great advantages of his 

poetic rivals, he will succeed in his endeavor: pur6iv XEipov is litotes for the 
Pindaric c(p66pa ... t irrpsTpot, while the 6aio'v in Pindar are specified in 
Isokrates as TOV ... ?;yK0ctaiwOvTwv. Ironically, Isokrates is using the very 
form of this argument against the poets who employed it in the first place.20 

19 As Bundy, "Quarrel" (above note 3) 59 n. 59, points out, "Such hesitatory interludes can 
achieve great power, since they can directly portray the actual process of thought in arriving at its 
goal." He later refers to the introduction of the Evagoras as an instructive example and rightly 
notes that the effectiveness of such topics in Isokrates "is often dulled through lack of intellectual 
power and precision." Cf. also Studia Pindarica (above note 3) 13 n. 37 and 38 n. 11. These 
hesitations also attest to the character (cf. io at Nem. 8.35) of the speaker, who shows himself 
to be a champion of a just but difficult cause. For the ethical persuasiveness of Isokrates' 
hesitation to praise Agamemnon in the Panathenaicus, cf. W. H. Race, "Panathenaicus 74-90: 
The Rhetoric of Isocrates' Digression on Agamemnon," TAPA 108 (1978) 181-85. 

20 For a penetrating analysis of the Pindaric passage, cf. A. M. Miller, "N. 4.33-43" (above 
note 3) 202-20. As he demonstrates, the (pOovepd 6' dXXoq dviip p3Xnr0v represents the kind of 
eulogist who would stint the Aiakids of their full glory. Similarly, in Pyth. 1.81-85, Pindar rejects 
three considerations that would curtail his forthcoming praise. As Miller (213) paraphrases the 
passage: "The laudator breaks off his praise of Hieron to extol the virtues of brevity, which are to 
forestall criticism (u.tipoq), avoid tedium (Kopoq), and allay envy ((pO6voq); nevertheless (ea' 

6grow), because it is better to be envied (for greatness) than pitied (for insignificance), the 
laudator proceeds with his encomium under the guise of an extended parainesis." Similar is 
Nem. 10.19-20, on which see Miller (213). Ruth Scodel has pointed out to me that the over- 
statement in Pindar's itnpouXiatq ("conspiracies") is matched by Isokrates' nXFovcKTOuCori; (11). 
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IV. Evagoras' ancestry (12-18) 

The first topic of the encomium proper (cf. Tnp)oov, 12) is Evagoras' 
ancestry. In the following sections (12-18) Isokrates sketches in true Pindaric 
fashion the line of the Aiakids, which culminates in Teukros, who colonized 
Cyprus and was the progenitor of Evagoras.21 Of course this sketch of ances- 
tral achievements serves a clearly eulogistic purpose, but for Isokrates as for 
Pindar, the Aiakids, each with his own claim to fame, furnish the paradigms 
for the present generation to follow. For example, Aiakos is praised for his 

Euop3ita (14) and for bringing timely relief (dnactaayrv, 14) to the Hellenes; 
Peleus is praised for his fight against the Centaurs, for the dangers (KItv6UVOuq, 
16) he faced, and for his marriage to Thetis, whose son Achilles is praised 
for fighting against the barbarians. It is no accident that Evagoras is later 
praised for his EU6opEfta (39), for the dangers (KItv6voui) he faced (35, 
36, 65), for his relief to Athens (d&raudi,oucn, 54), and for his campaigns 
against the barbarians (58-64), a subject that frequently calls forth heroic 
models in Isokrates.22 

V. Evagoras' rise to power: vaunts and justifications (23-40) 

In the following sections (23-32) Isokrates recounts how Evagoras gained 
the throne of Salamis. After pausing to remark that what he has already said 
is sufficient to convey the scope of Evagoras' arete and of his accomplish- 
ments, he nonetheless (o06 pilv dX', 33) claims that he can reveal (6rlX.oG1ev, 
33) even more clearly (-'Tt oapEoTe-pov, 33) the nature of his achievements by 
issuing a comprehensive statement (34): 

TOGOUTC0o yap wzpdvvov ?v iCttavTI Tz Xp6vO yycv 7v vov oT&ciK 
(pavfloGTat Tlv TtpllV TaUtrTlV KdaiIlOV EKEiVOU KTrfliOdVOy. 

This type of summary evaluation by which an author attests to the superla- 
tive quality of his subject can usefully be called a "vaunt," or even more 
specifically, a superlative vaunt.23 The language of these vaunts is extremely 

21 This catalogue of Aiakids is similar in structure and intention to that of Nem. 4.25-69. Cf. 
also Nem. 3.32-63. 

22 Three prominent examples are Agamemnon (Panath. 76-83), Theseus (Helen 23-37), and 
Herakles (Philip 109-12), all of which are accompanied by elaborate justifications that emphasize 
their importance and attest to Isokrates' character. For an analysis of the Helen as a statement of 
Isokrates' Panhellenism, cf. G. Kennedy, "Isocrates' Encomium of Helen: a Panhellenic Docu- 
ment," TA PA 89 (1958) 77-83. In keeping with the primarily symbouleutic intention in Isokrates' 
speeches and with the increasing historicism of the fourth century, his mythical paradeigmata 
are much more transparently applicable to the addressee. Pindar is more interested in capturing 
the spirit than the letter of the comparison. 

23 The term "vaunt" was invented by Bundy, Studia Pindarica (above note 3), passim, who 
used it to refer to any direct praise of the victor. In my The 'Vaunt' in Pindar (Diss. Stanford 
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stylized, generally consisting of a negative (usually o6 or pti), an indefinite 

pronoun (-tI), and a comparative adjective or adverb.24 Such vaunts mark the 
high point of the praise and frequently serve to conclude topics. Since they 
make a strong claim, they often call forth elaborate justifications and as- 
surances. Such is the case here, but in order to prove the validity of his 
sweeping statement, Isokrates resorts to another Hindernismotiv (34): 

ei a/Lv oOv npog EKacOTOV aUT5tv Tdtaq pdeitq TCtq Euay6pou niapapdk- 
XoitPv, OUT' aiv 6 X6yoS ioc)s TOI1 Kalipoi; app6oE1iV OvUT' av 6 Xpovog 
TOIS E7yo0pvo, adpKeo?ave ijv 6iE TpoEk6p?voi TOiS ?EU6OKutpCOdToug 
?7ri OUT6zV GKOTIC).CEV, OV&EV CV XE/IOV e4?TO)tC?V, tOki 6R? aUVTOP)TcE- 

pov 6attkeX0qo6pe0a 7repi aUOTOV. 

Isokrates could not possibly examine every single instance. He gives two 
reasons: generic inappropriateness (o3T' av 6 X6yoq 'iota Toi[ KatpoS &ap- 
poI6Etv) and lack of time.25 These are precisely the two reasons Pindar gave 
at Nem. 4.33-34 (see above, p. 137): 

rda aKpa 6' E?venrlv ?p6KEL pe TreOu6O 

copai T' ETet16pvEalt ... 

But generic constraint prevents me from lengthy accounts and the 
pressing hours . . . 

Isokrates' npb6Og KacTov . t. . 7pa3pdXotpev = Pindar's T& taKpt ... 4pe- 
vcTntv; his Katpolq = Pindar's Tzet6g; and his xp6vo- = Pindar's Jpat. So, 
because of these restrictions, Isokrates decides to select (npoek6oEtvot) only 
the most salient examples for comparison, thereby making his point just as 
well (o68&v Xcipov) and more briefly (ouvtoct6Tbpov). This rhetorical tactic 

1973) I use the expression "superlative vaunt" to refer to those vaunts that assert the superiority 
of the subject over all others, what Isokrates at Panath. 123 terms Ka0' u6rEppokXv TtvaC 
tinatveiv. Comprehensive statements such as this one are actually variations of a summary 
priamel because the o66c?i could easily be expanded into a list of examples-precisely what 
Isokrates declines to do in the following section (34). 

24 The following table will make clear the similarities. 
01.. 1.04: gi TIv' . . . uptuT?pov 
01. 2.93-94: ri Ttv'. . dp povocT?pov 
Pyth. 2.60: ETEp6v Tv'. . . U. tCppov 
Nem. 6.25: ETepov oi6Tva oiKov . nt. 6vCov 
01. 13.31: oi0irT T1t Tp6TCpOV 
Pyth. 1.49: o'iav oijiS 'EXkdvwv 
Bacch. 3.63-65: [o]iTIt[q]... . . niova 
Bacch. 8.22-25: OUTz ... . [*eO]vCaq 
Evag.: ot6?iS .. . c dkXov 

25 For Katp6q as a term for what is appropriate to the occasional nature of a genre, especially 
when the main issue is undue length, cf. Bundy, "Quarrel" (above note 3) 82 n. 100 and J. R. 
Wilson, "KAIROS as 'Due Measure,"' Glotta 58 (1980) 181-83 and 199-200. For other examples 
in Isokrates, cf. TOV Katpcov at Helen 29 and dcanpiav at Ep. 2.13. 
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is as old as Homer, who prefaces his catalogue of Greeks with the statement 
that he could not possibly name them all, but instead will list the leaders and 

give the numbers of their ships.26 But Pindar also used the same topic. As 

Bundy has shown,27 Isokrates' justification is very close to the one Pindar 
advances at Pyth. 9.76-79: 

dpezTai 6' aiei PeydCat Tnok6Pi0Uot' 
pctdt 6' cv LpaKpoioIt TOtKikkEtv 
dKOd CTaopoi' 6 6 io Kaipbo 6oioico 

tavT6S EXEt Kopu(pdV. 

Great deeds always call forth many stories; 
but to elaborate a few items among long subjects 
is what wise men like to hear, for appropriate selection 
conveys the gist of the whole just as well. 

Here the adjectives ioXU6pu0ot and paKpoiot convey the same sense as Tr 

paKctp in Nem. 4.33 and tnpbO EKarTov at Evag. 34: there is a great deal of 

potential material to treat and it will take a long time to treat it fully.28 In 
both Evag. 34 and Pindar Pyth. 9.78, the issue turns on the word Katp6o. 
Although in the former case it refers to the propriety inherent in the occasional 
nature of Isokrates' encomium and in the latter to the selection of details 
consonant with that occasion, the basic sense of the word, "the proper amount 
at the right time and place,"29 accommodates both meanings. Isokrates is 
concerned that a case-by-case examination will not suit the demands of the 
occasion (ToiS Katpos dp6ooctcEv); that is, it will be inappropriate to his 
encomiastic speech.30 In the following sections (35-38), Isokrates follows his 

26 //. 2.488-93. Cf. also Od. 4.240-42, where Helen cannot name all (nJdvTa) the trials of 
Odysseus, but (dXX') selects one (T66') that typifies (oiov) his character. Fittingly it is the 
occasion on which he disguised himself as a beggar to reconnoitre Troy. Likewise, at Philip 110 
Isokrates cannot relate all the relevant deeds of Herakles, so he chooses one accomplishment 
(piav ntpa4tv) to elaborate. 

27 Cf. Bundy, Studia Pindarica (above note 3) 17-19. D. C. Young, "Pindar, Aristotle, and 
Homer: A Study in Ancient Criticism," CA 2 (1983) 156-70, gives added support to Bundy's 
interpretation of 6poiox as "just as well," of ntavTr6 as "of the whole," and of Kopupqdv as 

"spirit," and links this passage with the advice that Aristotle gives at Poetics 18.1456a10 ff. 
28 For tcaKpo6 in other contexts where an excessive amount of material is concerned, cf. 01. 

13.41, Pyth. 4.247, Pyth. 8.30, Nem. 10.46, Isth. 6.56, and Bacch. 10.51. 
29 Cf. J. R. Wilson, "KAIROS" (above note 25). For the basic meaning of the word in 

fifth-century drama, cf. W. H. Race, "The Word Katp6o in Greek Drama," TAPA 111 (1981) 
197-213. 

30 Elsewhere Isokrates shows similar concern for generic propriety. At Panath. 85-86 he 
defends his long digression on Agamemnon against those who would criticize him for disregarding 
proper measure (T(OV Kalpcbv dpcXE?iv, 85) by asserting that he is more concerned about his 
subject's merit than about achieving proper proportion (auctLieppiav) or avoiding complaints 
about inappropriateness (dKatpiav) in his speech. Likewise, at Ep. 2.13, he has so much to say 
(nroXad 6' eXWov einTiv) that he fears the impropriety (dKalpiav) of exceeding the limits of an 
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critical pronouncements by selecting one primary historical example, namely 
Kyros, with whom to compare Evagoras. By surpassing the example of Kyros, 
whom Isokrates claims to be the most admired of historical rulers (if not of 
all time) for his rise to power, Evagoras will afortiori surpass all others as 
well. Although the fairness of his actual comparison is open to question,31 he 
is at least true to his rhetorical principles. 

At the end of his comparison Isokrates reiterates his vaunt with greater 
assurance and goes on to defend it (39): 

?i ?i 6Kaiv #a irq6vv 6iroar?id#?vov pqr6 SEiavra rTOv 8O6vov, 
daAa rnappjcriq pXcpradievov eireiv, oU Sic; oTirE vrqTO6 o056' il[iOEO 
oi{T' 09OvcVTO; E)PE01jETacRL KdAAIOV OU56? AanpTpo6rpov ou6' ctaeflprcE- 
pov XapC3v ?K?iVOU TIV PCaoEiaCV. Kai ZTOUTOt eKEiVO; dCv T1; dtoklOTa 
mrTtK C,ijE 1ev, Ei op66pa TO1; X?kyo?tvot; dlriarTra; 4c TdCEtv ?rtxct- 
prqo??tv, 6xT(7; ?KaUTOg ?Tupdvv?uoCV. (pavctfOOpatt yatp OUK ?K ntavt 
Tp6rou l iydkca ?ky?tv rtpo0upoup?vo;, dkkXd 6t TzjV TOV) ZpayPiacTO 
darjOsav OUTo 7i?pi aCtO C Opaa&oEC; ipqKoS;. 

Once again this vaunt is cast in formulaic language. And, like many Pindaric 
examples, it is surrounded by justifications that allay the potential disbelief of 
the audience. An instructive example is the end of 01. 2, where the poet 
praises the generosity of Theron (89-100);32 

90 ?1i Tot 
'AKpdytavTt ravToatt 
aD66adoo pt ?v6pKtov k67ov dAaOci vo6, 
T?KEIV p4 Tiv' ?KaT6v y7? ??rV n6ktv 

(piXot; divpa ituAAov 
evcpyTrav ipactrictv dyOovv arEcpp v T? Xpct 

95 Orpwvo;. &kX' cavov ?Et?p3a K6pog 
ou 6iKOt CUvavT6t?voS, dkkXd pdpyov dir' dv6piSv, 
TO kacayt7lyal 0c ov 

KpUcpOV T? 0?Ps?V ?:oXdv KaXoi; 
ipy0ot;' ?7?i yWdcppo0 dptOltOV 7EC?plt?(pEuy?V, 
KCai K?cVO; 6oca X)dpCaT' diXotg ?OrlcKv, 

100 Tig av (ppdccYat 6svacro; 

epistle (irto:ToXfil ouPHpTpiav) by making it the length of a treatise (k6you pfiKoS). At Philip 
10 occur the same two words, Katp6v and Cn6U1ETpov, which define the length of speech proper 
to the occasion. 

31 Isokrates indulges here one of the most common sophistic tricks of comparison by which 
superiority in one particular is taken to prove overall superiority. Since Isokrates is the only 
ancient source for Kyros' execution of Astyages, he is not above suspicion of having invented it to 
enhance Evagoras' Euoepcta. 

32 I give here Turyn's text with Snell-Maehler's numbering. The word K6po; has both an 
active sense (the excess that produces tedium) and a passive sense (the tedium produced by 
excess). Here KopoS is active and personified (cf. the personification of (p06vog at 01. 8.55): it 
exceeds just limits and is eager (OeXov) to prattle and consequently [for consequential (or 
inferential) rT, cf. Smyth 2968] makes obscure its subject. For an extended treatment of the 
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Yes, 
bending the bow at Akragas, 
I will proclaim a statement on oath with a truthful mind, 
that no city within this century has produced 

a man more beneficent 
to his friends in his affections and more generous of hand 
than Theron. But enough. Praise is subject to excess that produces 
tedium when it does not keep to just limits, but at the hands of 
greedy men eagerly prattles on and obscures 

good men's noble 
deeds, for sand escapes calculation 
and who could recount all the kindnesses 
that man has done for others? 

Besides the obvious formal similarity between the two vaunts, each is ac- 

companied by strong guarantees. Isokrates holds nothing back and vouches 
for the truth of his statement (Tlv TOO rrpd6ypTOqo d&X0etav); Pindar swears 
that he is telling the truth (diac0?i v6w, 92). The boldness and confidence 
of Pindar's declaration implicit in the phrase auctdoopatl Ev6pKtov X6yov 
(92) is broken down into several aspects by Isokrates: GovzTOPcO) KaCi crfliv 

UTrooGTe?tkdg?vo v riP6 65?icctavTa TOV (p06vov, dXXd& rctapprloGi XprCllGdt?Vov.33 
Both eulogists refuse to descend to the level of the particular to justify their 
claims. Isokrates challenges any listener to test the truth of his assertion by 
comparing all other examples. Pindar, too, could attempt to list Theron's 

benefactions, but it would be completely counterproductive. For one thing, it 
would be excessive and tedious (cf. K6poq, 95) and would consequently ob- 
scure (cf. Kputp6v, 97) the glory of his subject's merit. For another, it would be 

impossible, since the number (cf. 6caa, 99) of Theron's kindnesses is with- 
out limit. 

When Isokrates declares that he has no fear of (pO6vos but will speak out 
in all frankness, he employs a rhetorical tactic that occurs throughout the 

poetic tradition, for such declarations often signal a vaunt. They can take two 
forms, depending on the locus of the (pO6vog. When the (po6vo; is on the part 

rhetoric of this passage, cf. W. H. Race, "The End of Olympia 2: Pindar and the Vulgus," CSCA 
12 (1979) 251-67. 

33 Many of the terms in Isokrates' passage have counterparts in Pindaric contexts where high 
praise is at issue. For example, speaking briefly and comprehensively to the point (ocvr6pTOw 
einTIiv) is paralleled at 01. 13.98, where the poet declines to list the victories of the Oligaithidai at 
the Isthmian and Nemean games, but is content to sum them up (tra6pcp ?n?t c0r rjo patvp' 
dOp6'). Likewise, at Isth. 6.58-59 he gives the barest details of Pytheas' and Euthymenes' victo- 
ries (r6v 'Apyeicov pOp6rov / Eip(?Tacti nOU KdV PpaXiCToic). Cf. Paneg. 106, where Isokrates 
says that he has no need to praise Athenian democracy at length (6t& rtaKporTpov rnatveiv) 
because he can reveal its worth in a few words (c(DVTO6pcw 6q)ocait). 

The concept of holding nothing back (Prliv U7rocaTretXidvov) is paralleled in Pindar by 
expressions such as itavri Ov)u. at Pyth. 9.96 and PlrnKln fiyei at Nem. 5.50. The same word 
(6TicTTcet') occurs at Isth. 2.40, where in a metaphor from sailing Pindar declares that no breeze 
ever caused Xenokrates to "hold back" the sail of his hospitality. 
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of the eulogist it denotes withholding praise.34 When the (pO6vo; is felt by the 

audience it denotes displeasure,35 which can express itself as disbelief36 or 
criticism.37 Although criticism is Isokrates' immediate concern, disbelief be- 
comes an issue shortly. This forestalling of any adverse reaction in the audience 
finds an equivalent at 01. 8.53-55, where Pindar introduces the trainer Mele- 
sias for extended praise. 

TEpTrVOV 6' iv dv0pcnIotg 'ioov GooEzat Ou6EV. 
Ei 6' 'Y7) MeXncyica E dLyevei(v 

KI60:; dv?6papov 6itvp, 
55 Pfi 3pakXTto ts kiO9c lpacXEt (pOvo;. 

No one thing will be equally pleasant for men. 
But if I review in my hymn the glory of Melesias 

in youths' events, 
may no ill-will strike me with a rough stone. 

Here Pindar too is concerned with his audience's pleasure (Zepnvo6v, 53; cf. 

iS6tov at Evag. 6). In this instance, however, Isokrates' version is much more 

compact than that of Pindar, who employs a negative expression and per- 
sonifies (po6vog as one who throws rough stones.38 But the rhetorical topic 
is identical. In spite of the litotes, Pindar is certain of the favorable recep- 
tion that will greet his high praise of the trainer in the following verses 

(56-66); indeed, Alkimedon has won for him the thirtieth major victory in his 

training career. 

Then, after issuing his sweeping statement,39 Isokrates challenges any 
ztI who may not be convinced to conduct his own survey to determine the 
truth of his claim. This appeal to any member of the audience to gainsay the 
truth of a vaunt also appears in Pindar, most strikingly in the second person 

34 The notion of "holding back" on the part of a eulogist is evident in the "stinter" ((p0ovepd 

Pkntrov) at Nem. 4.39. Pindar also uses negative expressions involving (povoS to convey the idea 
of full and unreserved praise. For example, pi (p0ovepaioi yvpvacttS at Isth. 1.44 and Pii p06vet 
at Isih. 5.24 both express the need for a fitting "vaunt" (K6OpOV) in praise of achievements. For a 

survey of such passages in Pindar and Bacchylides that eschew (p06vog (holding back) in favor of 
full praise, cf. W. H. Race, "Negative Expressions and Pindaric FIOIKIAIA," TAPA 113 (1983) 
108-10. 

35 Cf. Evag. 6 (quoted above p. 134), where (pO6voq characterizes those in the audience who are 
by nature irritable (6uoK6oXS 7Tc(pgKtaotv) and find it more pleasurable (fi6Sov) to listen to 
laudatores temporis acti. 

36 Cf. Thuk. 2.35.2, where (pOovoS in the audience (qp0ovoOVTEs) leads to disbelief (dTato- 
Toi5cv). 

37 For displeasure ((pO6vo?) expressed as criticism (p&)poS), cf. 01. 6.74, Pyth. 1.82, and 
Bacch. 13.202. The most famous example occurs at the end of Kallimachos' Hymn to Apollo, 
where (06vos and Mi)poo are personified. 

38 For the importance of the adjective TpaXei, cf. W. H. Race, "Negative Expressions" (above 
note 34) 110 note 44. 

39 The confidence he has gained as a result of comparing Evagoras with Kyros allows him to 
expand this vaunt over the earlier version at 34. 
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at Nem. 9.32-37 after his praise of the Aitnaians in general and Chromios 
in particular: 

?vTi TOt (piXiTlnoi T' ct6T60t Kai KTEdvc)V 

VU)Xd; EXOVT?; KpEOCTOVCa 

dv56pc. 6rntoOv ?1ETr' 
cai6(oS yap 6T16 KpU(pa K?p6et KXnTCI ttal, 

&a p?p?t 66atv. Xpopic KeV vnatoni- 
wcov Tcapd& n?ofop6att 'Irrot; TE vaciv T' Ev 1pd6ca 

35 EKpvaqC, tav Kiv6uvov 6OEiaC dutStq, 
O6VEKEV EV tOkXCptO K?iVCa 0EO6 EVTUEV aUTO) 

Oupov aiXpaTdv dpvtvEtv Xotyov 'Evuakiou. 

Yes, they are horsemen there and men 
whose souls are masters of their 

possessions. Unbelievable are my words, 
for the valor that brings fame is secretly 

stolen by gain. Had you borne Chromios' shield among 
the shouting infantry and cavalry and in sea battles, 

you would have judged, during the danger of the fierce battle-cry, 
that the goddess Valor urged on his warrior spirit 
in battle to ward off the onslaught of Ares. 

If anyone should disbelieve his boast that Chromios and the men of Aitna 
care more for valor (aiS66), 33) than for possessions (KTzevov, 32) and more 
for fame (66actv, 34) than for gain (K}p6et, 33), then he need only have been 
in the thick of battle next to Chromios when the goddess Aic66) herself 

spurred him on.40 This appeal by the author to any listener to test the truth 
of his assertion by conducting his own empirical examination is also im- 

plicit in Pindar's challenge at the end of 01. 2 (quoted above p. 141): Tzig iv 

(ppdcYat 65vaCto.41 

Finally, Isokrates refers to the boldness (Opacoecs) of his sweeping pro- 
nouncement.42 In a similar fashion, Pindar at the end of 01. 9.107-12 speaks 
out plainly and boldly about the virtues of Epharmostos: 

40 Here ai6xi is the military virtue that consists of valor in battle, of staying in the ranks and 
not shaming oneself by faint-hearted efforts or, even worse, by desertion. This quality brings 
fame to the warrior, whether he lives or dies. Cf. the epigram attributed to Simonides (A.P 
7.514): 

Aibc6) Kai KX6inqpov nti TipoXo0ot OEaipou 
devdou OTOv6OVT' tyayev eig; 0dvacov, 

OprllKtF) KUpoavTa 6Xp-' TuTpoc 6? KAEEVVOV 

AtipiXou aiXr,lriuq ui6oS EOlK' ovoia. 
Aidos led (cf. EVTuev at Nem. 9.36) the warrior (cf. aiXPaTdv at Nem. 9.37) Kleodemos, who 

gained fame for his father (cf. 66oav at Nem. 9.34). 
41 Cf. also Nem. 7.68-69 after his praise of Thearion: pact0dv 6? r; dvepei, / ei adtp ptgXog 

epXoPai vWdyov 6apov ?vvti(ov. Of a similar nature is Pyth. 2.58-61: ei ? r; .. . e. . . 
42 Isokrates refers to his vaunt as ,icydXa kXyEtv, an expression Pindar also uses in a similar 

context at Nem. 6.26-28. After having claimed that the Bassidai had gained more boxing crowns 
than any other family in Greece, he expresses the hope that his "boast" may hit the mark: 
inioPalt / pc9ya ei7t0v oKO7OU avta TuXEIV. 
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ao(pictt vlv 
ctinctvcti' TOTo 6? Tpootp9pov dc0Xov, 

Opioyov oopuaai Oaparwv, 
110 6Tv6' dvppa &at uovia yeyd,uEv 

E6Xctpa, 6Et6ioutov, 6pOvT' cXKdv, 

Alav, TZ6v T' eV ITali, 'IXtd5ta, 
VIKiOV C?nT?TE(pCdvToc? Pot6v. 

The ways of artful wisdom 
are steep. But in presenting this athletic achievement 
boldly shout straight out 

that with divine help this man was born with 
quick hands, nimble legs, determination in his look, 
and at your feast, Aias, son of Ileus, the victor 

has placed another crown on your altar. 

Here oocpiat (artful elaborations)43 are rejected (cf. ptv) on the grounds that 

they require effort (literally they are "steep," aiinevati). Since he has already 
run through the career of Epharmostos (a periodonikes ) that has culminated 
in this Olympian victory, he can confidently sum up his qualities in a few 
words. The words Op0tov OSpuoat imply the straightforward, clear declara- 
tion of Isokrates' napprcoiq xplocdgu?vov ciTitv, while his Opaocroc Cip|K(1b 
is paralleled by Pindar's 6Dpuoai Oapoo yov.44 By rejecting oopictt, Pindar 

43 For aoquia as technical skill in the arts, cf. 01. 7.53 (artistic skill), Pyth. 3.54 (medical skill), 
and Nem. 7.23 (poetic skill). In 01. 9 these oocpiat correspond to Aristotle's EVTeXvoI TioTetq at 
Rhet. 1.2.1355b36 which must be devised by the speaker, in contrast to cTEXvot nioict;g which 
consist of factual givens that can be presented directly without argumentation. Here TroTO 
aO0Xov means "this athletic achievement," namely, this Olympic victory that has crowned 

Epharmostos' spectacular career (detailed in 83-99). His deeds speak for themselves, and the 
athlete's own natural abilities (cf. 110-11) can be matched by the poet's natural directness (cf. 
(pua, 100) in praising them. 

Cf. the very similar development at Bacch. 8.19-25: 
yat 6' ?7tlOKlirTov X?pa 

20 Kopantdopao t ouv dXa- 

0Eiar 6t nrav XdtnEt1 Zpgog' 
OUTt5 dvOpi)ncov K[a0' "EXXa- 

vact oiv dXklKt p6vo[t 
ntaci ?)bv dvijp T? n[Xk6- 

25 vacS E6S4ato viKa;. 
Like Pindar, Bacchylides offers his vaunt (KoPLiatoputt, 20; cf. plS?v i)7oo?IEtXdkpvov at Evag. 
39 and a6a6ooLact at 01. 2.92) on oath and testifies to its truth (dXactiat, 20-21; cf. dXitjctav at 
Evag. 39 and dXaet0 v6( at 01. 2.92). In all these cases, the author offers a straightforward 
evaluation of the subject's career. In each case the vaunt itself is cast in the conventional negative. 

44 An identical treatment of the topic occurs in Bacch. fr. 20C 19-24: 
TrEv]ai yc7 piv iq [t]v diax.[oat 

20 Iupia ]t oav e0Eit SE 0[a]pa4[aaga; - - 

oTriJv' dv0p6irnv E[Tcpov Ka0opat 
e[6)K1t]nno 'A6g; 

r6aq[o]v &p' &XkKia[t 
qp?yyo; KaTr' dv0p(6i[ou; (pgpoucya ... 
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espouses the same virtues as Isokrates, namely brevity (ovvT6oat0s) and straight- 
forwardness (napprloig), the same qualities that he claimed for himself in 
01. 2.45 

To round off this section on Evagoras' acquisition of power, Isokrates 

pauses to amplify the importance of his subject by stressing the greatness of 

kingship (40): 

Ei /Cv o6v Eti JItKpOig 6tive7KE, TOIOt'TOV CvV Kai TOiV X67yv au'ti 

7ipooJFK?V d4touiOatt vuiv 6' dTtavTC ; av 6[Oiooyatiettav ropavvi5a Kai 
rTV v Odwv dyaO3v Kai rcV dvOpCwrivov uyiroov Kai oEtlvo6aTov Kai 

7tptipaXrqT6TTlTV Etvat. TO6V 6S TO KadLXkAoov TOv 6OVCv KdUAtoTa 
KTTodaPEvo v r av i lT 7tOiT01qT1 f oyov EUPEtiq; daiwx TZOV Rnepay- 
pLVO7V E7raiVE?gEiv; 

Of all blessings, tyranny is the greatest.46 Pindar uses the same argument in 

praise of Hieron at 01. 1.113-14:47 

taXkotot 6' dAoIt PEyaXo0t T6 6' E- 
caxrTov KopUqpoUTai 

pa3ctOtXE . PutKETI 7EndTTaVE Tciopotov. 

Men are great in various ways, but the 
ultimate crown belongs to 

kings. Look no further. 

Isokrates'Kai CTOv 0eiov dyaOV v Kai zTO dvi9p07ivov JE7toTov is the formal 

equivalent of Pindar's summary priamel: tIdkoLoot 6' dkot rLeydC'kot ... To 
6' oXaTrov, for behind both lies the question, "What is the highest station for 
a mortal?"48 In both cases, the vaunt serves the rhetorical function of con- 
cluding the praise. 

Once again the devices of art (and detailed argument) are set aside (cf. P?v, 19) in favor of a 
comprehensive evaluation of Hieron's achievement, which the poet makes bold (0[at]por[oaS) to 
utter with divine inspiration and approval (ouv Oeit). Although the text is incomplete, the 
conventional form of the vaunt (orlt]v' . . . T6o([o]v) is apparent. 

45 For an account of Pindar's espousal of comprehensiveness (cf. g TO ndv, 85), brevity (cf. 
nayytkaooia, 87; c6pog, 95) and clarity (cf. Kputp6v, 97) at the end of 01. 2, cf. W. H. Race, 
"Olympia 2" (above note 32). 

46 Like Pindar, Isokrates uses the terms tupavvig (TUpavvoS) and paatXcia (paotCeu6) almost 
interchangeably. For the former, cf. Evag. 26, 27, 28, 31, 34, 46, and 63; for the latter, 18, 19, 20, 
25, 30, 32, 35, 36, 39, 41, 43, 58, 63, 64, 69, 71, and 78. For the alternation of these two terms in 
vaunts to Hieron, cf. 01. 1.114 (PactXeciot) and Pyth. 3.85 (T6pavvov). 

47 This similarity is pointed out by E. Conrotte, "Pindare et Isocrate" (above note 3) 180. 
48 The dya9Ov could well have been listed. This is a frequent prose form of priamels. Cf. 

above notes 6 and 23. 
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VI. Evagoras' rule (41-72) 

In the succeeding sections Isokrates praises the character of Evagoras' 
reign and adduces as his most convincing proof (p?7tyrov TEKstpltOV, 51) the 
fact that many outstanding Greeks left their homes to dwell in Cyprus because 
of the benevolence of his rule. Both the substance of the argument as well as 
the form is paralleled in Pindar. For example, in praise of Aiakos' rule, 
Pindar says (Nem. 8.7-12): 

p3XaoCTsv 6' ui6g Oiv6vaCq paotc6S6 
Xetpi Kai poukact dptoTooS. nokckd vtv nok- 

Xoi XtTdveuov if8iv' 
dpoati yap ippcbov do)Tot ,cptvaciTa6vucovT 

10 fjOCXov KCiVoU -ye IeiOeoo' dvvaiactt; ?K6vTE, 
oi TE Kpavaaiq ?v 'A0dvacttov dpipoov oTpaco6v, 
O'i T' dvd SxirpTav n?Io7rrlida6t. 

And a son was born as king of Aigina, 
preeminent in strength and counsel. Many men frequently 

begged to see him, 
for without summons the greatest of the neighboring heroes 
willingly and gladly would submit to his kingship: 
both those who ordered the host in rocky Athens, 
and those in Sparta who were descended from Pelops. 

Pindar gives just two examples that sketch the whole (cf. okoX ... ToXkoi, 
8),49 for in this instance he is not interested in concentrating on one particular 
example. Isokrates, however, does wish to treat one special case, and there- 
fore uses a summary priamel to single out the most important immigrant to 

Cyprus (51-52): 

c)v TOoi p?tv dXkous 6votaocri 6teX0etv i0rok dv Epyov ?irl' (52) 
Kovova 5 TO6v 6t 7rkEioTCta dp?TdSi 7rpwroT6aavra TCiv 'EkXqvXov Tig 
O6K oiS6?V ... 

There is a priamel in Pindar on precisely the same topic. In order to praise 
the reign of Opous in 01. 9, Pindar lists those aliens who came to settle in his 

country (67-70): 

d(piKovTo 65 oi [4vot 
iK T' "Apyeoc EK T? ?1q- 

Pdv, oi ' 'ApKd6csq, oi 68 Kai nIHtTaCt 
vibv 5' "AKTopo; E46Xco Tlipaosv ?TTroiKOV 

70 Aiyivac T? MEVoiTtov. 

49 Athens and Sparta form a doublet of the two strongest states on either side of Aigina, the 
one on the mainland, the other in the Peloponnesos, the one a democracy, the other an heredi- 
tary kingship. 
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And foreigners came to him 
from Argos and from Thebes, 

and some from Arkadia and still others from Pisa. 
But the son of Aktor and Aigina he honored most of the settlers, 
Menoitios. 

Whereas Isokrates simply declines to name any of the settlers (TOUg aiXXouS) 

because of their large number, Pindar sketches the range of the immigrants by 
a geographical survey that includes three areas of the Peloponnesos and 
Thebes on the mainland.50 Both then forcefully introduce their crowning exam- 

ple (K6ova 6 = uiov 6' "AKTopo . . . Mevoiztov)51 and both indicate the 

superiority of their individual subject over all the other settlers (npTpozE6avTa 
= E6xot)). The two authors even develop the ensuing theme in similar fashion. 
Pindar goes on to praise the companionship in battle of Menoitios' son 

Patroklos and Achilles, when they alone faced the mighty Telephos as he was 

routing the Greeks at Troy (70-79), while Isokrates praises the friendship of 

Konon and Evagoras, which resulted in the Battle of Knidos that freed Athens 
from the dominance of Sparta (53-57). 

VII. The concluding vaunt (70-72) 

In the following sections (58-69) Isokrates completes his praise of Eva- 

goras by outlining his deeds of war against the Persians and by summing up 
his achievements. Once again he ends this topic with a superlative vaunt by 
declaring Evagoras the equal of any previous hero (72):52 

6oT' ?E' TIVEq T6OV 7tOInT)oV nTpi TrVO TpOV npoyEYEVc,iEvov Di7?ppoXCaiS 

KcXpnTvTat, )?YOVT?c 6oV5 fV 0e6q ?v dvOpd)notI; i 6OaiCov OvqZT6, 
aTtavTav T at TtaOZTa nipi TfV EKEiVOU (pUOtV pn0ivatl PdtLoT' 
av 6pp6ooctev. 

Such concluding vaunts, whereby the author makes a sweeping comparison 
with all previous examples, later became a standard topic of prose encomia, 
as can be seen by Menander Rhetor's prescription of the "comprehensive 
comparison" (TTiv TeXcto0TdTi v o6TyKpcttv, 376.31 Sp.) at the end of the 

50 Pindar stresses the large number of settlers through the plurals (oi) and the wide geo- 
graphical range of their cities, thus making the introduction of the single person the more 
striking. 

51 Pindar withholds the proper name Menoitios for climactic effect. He also effectively with- 
holds the name of the mother, Aigina, both because she is more famous than Aktor, and because 
she completes the geographical catalogue. 

52 We saw (above p. 133) that Isokrates framed the first prooimion with priamels whose simi- 
lar wording recalled poetic ring-composition. Here he frames his final praise with vaunts. This 

concluding one echoes (but with considerable intensification) the one at 70: 6o)T' E'i TivE TOiv 

ntpoyEyEvrJlvc0v 6t' apeTirv 60dvactot yeyovaotv, olpat KdKeivov i5tCaO0at Ta6T5n TrS opcEaS. 
Cf. also the two vaunts at 34 and 39. 
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section of praise in a paoYtktKoq kyos just before the epilogue. Pindar comes 
closest to the example of Isokrates at Pyth. 2.58-61, where he claims that 
Hieron's wealth and honor surpass those of all previous Greeks: 

ei be rTI 
i6q KT?dT?aooi T? Kai 7t?pi TtpIa .gYEI 

60 eTEp6v lv' dTv' EXkXda Trcv ndpolOe yeveaOal 6DTnpTepov, 
XaCvqa npaJti6l TcaataovEi Keved. 

If anyone 
now claims that when it comes to wealth and honor 
any other man in Hellas of those who came before surpassed him, 
with an empty mind he wrestles in vain. 

Although Isokrates makes his claim in positive terms53 whereas Pindar uses a 

negative expression, the similarity of the wording is clear: c'i TtIV? = c' TtI and 

TIvog TCV 7poyy8Pvr7E7evov = TIV'... 7Tiv idpoIO yTev7 COalt. 

VIII. The conclusion (73-81) 

This encomium of Evagoras is framed by addresses to his son Nikokles 
at the beginning (1-11) and end (73-81), and in a fashion reminiscent of 

poetic ring-composition, Isokrates returns to the beginning where he had 
contrasted the physical splendor of the funeral dedications and musical and 
athletic displays with his own gift of a speech, which is capable of immortal- 

izing arete (deiCvroTov av TZIV dpETV ... no. . trjetv, 4). In sections 73-74 
he reiterates the primacy of speech over physical memorials, but this time the 
contrast specifically involves statues: 

eyd) 6', dc NIKOK6K 1e, ilyofifat K laXd elV Eivalt gVTpeia Kai TdtS TzCV 
ow(PidT(v eiKO6vct, InoiX HpVTOIt 7nEiovoS dtiaS TdS; TOv nipde~cov Kai 
Tri 6tavoiat, &K ?v Toi5 k6yoostg v Tt5 pl6vov Toig T?XVtIKO ?gXOuCt 
0ecoprToEtev. (74) npoKpiVo 6i zaUita Ecp)OV pTEv ?ti65(b TOU5 Kakoi.o 
Kdyactoug T()v avS6pv o6 o t OTO1 7ri T() KdXFei To7 o p)iaToq oegVU- 
vop?voug C;g ?Ti to0s tpyoit Kai TI] yv(o.Ir (ptIkoutioup4tvoug' iietO'0 
OTI robi piv r6o ouV dvayKafov Kara TO ro6o eivai V6ovoi, nap' o0i dv 
araOcaol, rob,; 6ek 6youv !evcE/O4vai O' oi6v T' Eariv eig rTiv 'EX 6dSa 
Kai, biac5o0?vrag Ev Taig T7CV EC (ppOVO6Vovv 6taTptLiPa, dya7cao0lt 
nCap' oig KPEITT6V CTvtV nrcapd TO i dXXot iS daotv EU6oK1tpiv. 

Although the topic of the superiority of poetry over the representational arts 
in depicting character later becomes a commonplace,54 Isokrates may well 

53 Isokrates here employs a common variation of vaunt whose basic structure consists of "if 
anyone, then x" (cf. Pyth. 3.86: 'i TIV' dv0pdrn)v). 

54 The opening of Nem. 5 is the earliest example of the topic I can find. Cf. Dem. 61.15-16, 
Horace, C. 4.8, and Ep. 2.1.248-50: 
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have had a Pindaric locus in mind, for his treatment is essentially an elabora- 
tion of the opening of Nem. 5 and could well serve as a commentary on it. 

OOK dv6ptlavZonot6S ?Ei1', i)oT' EXtvuoovTa ?pyd- 
?Co0a dydlaaTr' ?ir' at6at I3aOgliioc 

?Goa6z' dkX' ?rTi ridoaS 
6kKdo60 ?v T' daKrdT, 7kUK?i' dtoi6d, 

oTeiX' dn' Aiyivcta 6tayy?kXoto', OTI 
AdpLcwvoc uios6 HiuO?a; ?upuo0e?Vt 

5 viKrl NcEEiotI TlayKpaiou oT?(pavov . . . 

I am not a sculptor, constrained to fashion stationary 
statues that stand on their own bases; 

but rather, go forth, sweet song, on board every ship and 
in every boat 

from Aigina and announce that 
Lampon's mighty son Pytheas 
has won the crown in the pankration at Nemea . . . 

Of particular interest is Isokrates' point that statues must remain only 
where they are set up, whereas words can travel all over the Hellenic world. 
Pindar dramatizes the mobility of song by envisioning it as being carried 
across the sea from Aigina. The doublet "on board every ship and in every 
boat," by sketching the range of boats from the large mercantile cargo carriers 
to small craft, amplifies the dispersion of the news. Also Sandys' translation 
of 6tayy7kXoto' (3) as "spreading abroad the tidings" captures the force of 
the prefix 6ta-, which is echoed by cla6o0VTam at Evag. 74. 

Having established the written word as the most effective means of 

recording and disseminating a man's arete, Isokrates states the ethical pur- 
pose of his eulogy (76-77): 

(76) (Ov ?V?KCa Kai a.XXov ?T?Xeiproa ypdqpetv TOv k6yov TOiTOV, 
lyoup?evo} Kai ooi Kai Tzoi naoli Kai Toi t dXkot Toli atn' Etiay6pou 
y7yov6cit noXi KatX.ioTnlV aiv Vye??o0at TazTnv TrapdKkqtIV, e?i Tlt 
d0poioaSc Tdt dp?TdS Tr ?K?EiVO Kai TCO X6y0) KoCuaoua Tiapa6oirl 
O?EopEiv 6piv Kai aUV6taTpip3?v atTaiS. (77)roi)S P?v yadp XXkkou 
IpOTpn?7o1TOV ?~7i T1V (tplkooopiav ?T?pouq ?ialvoivT?Ce, 'iva r|lkoUVTE? 
TOoS ?ekWoyovU?VOuS TrOV aL)Tiv ?KEiVOt ?iTtlTT6EDUtdTCV ?7rI1OuPt6lV, 
?yd7 6? o? Kai TOuiS ooioX OjUK dARAopiol; rcapaeciypuaai Xp(bp?voq dXX' 
OiKEiOl; 7txapaKaQitb, Kai CULp3OUkE?UO0 tPOC??XEV TOV VOUV, O7TCOS Kai 

X?y?tv Kai 7rpdTT?tV Utrlv6 fS TTOV 6uvrioa? TCv 'EkXivo)v. 

Herein lies the seriousness of epideictic poetry and prose. By gathering to- 
gether achievements (Tdt dpeTdg) and by adorning them in speech (TO X6yq 

nec magis expressi voltus per aenea signa, 
quam per vatis opus mores animique virorum 
clarorum apparent. 

Here mores animique are equivalent to the Isokratean Tp6Oouq and 6bavoiaq at Evag. 75. Later 
examples include Martial 7.84, 10.32, A. P. 4.4, and the anonymous epikedion (D. L. Page, Greek 
Literary Papyri, pp. 554-56, lines 12-20). 
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Kocliotaq) one provides ethical models (rapabc6iyPact) for the next genera- 
tion to follow.55 We shall return later to the word Koctpia cag. First, however, 
we must consider further the relationship of examples which are "foreign" 
(dXkOTpioot) and "at home" (oiKciotq). 

In 77 Isokrates contrasts the cases of others (Toiu; dkXouv) for whom one 
must provide the models of strangers (?T?tpOU5) with the situation of Nikokles 
and his family, who have a model right at home.56 The same motif occurs at 
ad Dem. 8-9. After praising arete for the heroic qualities it inspires, he 
adduces the examples of Herakles and Theseus, who won lasting fame for 
their toils. But he suddenly breaks off further discussion of them (9): 

o0 #//v d,iAA Kcti tcdt ToO actTOP npoatpeCoet davctVavro(eig ocKElov 
Kai Kacov ? ;E t napdaSeiya TCiv 6Ui' ?Hto o0t k yotpvtoV. 

The more remote examples of Herakles and Theseus yield to the nearer one, 
Demonikos' father, a "home example" (oiKtiov . . . capd6etyPac).57 He will 
furnish a more appropriate model because he is part of the family.58 

A model for both of these examples appears at Nem. 3.19-32. After 
praising Aristokleidas for his wrestling victory at Nemea, Pindar says that 
one cannot go beyond the Pillars of Herakles (19-21). Then, by means of a 
relative clause (/d, 22), Pindar digresses on the distant journeys of his favorite 
hero.59 After spending several lines on Herakles' western travels, he suddenly 
stops with the following self-exhortation (26-32): 

Oupg, Tiva Cpb d'Aro6andv 
aKpctv E,otv c,Adov rtapctalip?aEt; 

55 The phrase irpoTpnropev ... . TatvoUVTe (77) well expresses Isokrates' combination of 
epideictic and symbouleutic intentions here and throughout his writings. At Rhet. 1.9.1367b37 ff. 
Aristotle points out the reciprocal relationship between praise and counsel: "what you might 
suggest in counselling becomes encomium by a change in the phrase." He then quotes Isokrates 
to prove his point: "For instance, the statement that 'one ought not to pride oneself on goods 
which are due to fortune, but on those which are due to oneself alone,' when expressed in this 
way, has the force of a suggestion; but expressed thus, 'he was proud, not of goods which are due 
to fortune, but of those which were due to himself alone,' it becomes praise" (J. H. Freese, tr.). 
Cf. Evag. 45, where the statement is used to praise, and Panath. 32, where it is advisory. Pindar 
also frequently alternates from advice (often gnomic) to praise. 

56 Note the switch from the generalized plural (dXous .. . .poTpenouev... . UTpou;) to the 
specific singular Ey?) 6? oC, an instance of what Bundy called a pronominal cap, where the author 
and his subject are juxtaposed. This stylistic trait descended from hymnal form through lyric to 
prose. 

57 Isokrates uses the same topic in the Philip, but this time he justifies the relevance of his 
digression on the exploits of Herakles (109-12) by the fact that Philip claimed Herakles as his 
ancestor. Thus he can say (113), "you have no need to follow alien examples but have before you 
one from your own house" (pil 61iv dAAorpioi; xpfoOait napa6Siypaotv, dXk' oiKEcov i6ndpXEiv). 

58 The word oiKeiov has both senses, "appropriate" and "part of the family." 
59 Pindar loves to digress on Herakles, especially as a model of ultimate achievement, and he 

often dramatically breaks off his account in order to come closer to "home." A good example is 
01. 9.29-41. 
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AiaK:) oe (paCi y7vct Te Moioav qp(petv. 
?ne?ctt X6y7p 56iKcai doTO;, "oX6v aiveiv", 

30 o06' dA0orpicov EpwcTE dv6pi (Pp?t1V KpCaoOVEC' 
oiKoOeV PdT?U?. tOTi(opoOV 6? KO6pOV ECaX?E 

y7UKU Tt yapUdCeV. 

My heart, to what foreign 
headland are you making my course go astray? 
To Aiakos and his race I bid you bring the Muse. 
Attendant upon speech is the essence of justice: 

"praise the good," 
but it is not better for a man to desire foreign things. 
Seek at home, for you have a fitting adornment 
to sing in sweet song. 

The o65' (30) is adversative,60 and qualifies the general proposition of encomi- 
astic propriety (6iKcag &cono;, 29) that one should praise the good man. On 
that principle, Pindar's preceding praise of Herakles is justified. There is, 
however, a nearer claim on his attention, for the ode is about a descendant of 
Aiakos. For that reason, the impulse of his Outl6; (26) to praise Herakles 

(who, after all, is a Theban hero dear to his heart), further expressed as desire 

(EpoTz?q, 30), is diverting him from his voyage (Fpt6v TXk6ov, 27).61 Prominently 
displayed in the negative and positive assertions of his task in lines 30-31 are 
two key words: dkXozpiov and o'iKo0Ev, recalling the same words in Isokrates' 

passages (Evag. 77 and ad Dem. 9). Especially close is the latter, where 
Isokrates turns from Herakles and Theseus as exemplars of virtue to the 
model of Demonikos' own father.62 

Pindar calls his native theme a noTi(popov KO6caOV (31), a "fitting adorn- 
ment." And while Isokrates had complained in the introduction of the Eva- 

goras that the poets had the advantage of many verbal adornmentsr(roXkoi 
K6OCOIt, 8), he ultimately seeks to rival the poets by producing a comparable 
adornment in prose (TO X6kyco KOUCTjCofla, 76). The poet and the orator have 

60 The o66' is rhetorically equivalent to the o6 i pv dXkk at ad Dem. 9 (whose full meaning is 
"nevertheless [although these other examples could serve as models], you have a noble example 
at home"). On this passage and its relationship to Nem. 4.33 ff. as part of the encomiast's 

programmatic "scale of relevance," cf. A. M. Miller, "N. 4.33-43" (above note 3) 206. 
61 Pindar also uses the image of the nko6oq in returning to his proper subject at Pyth. 11.39 

and Nem. 4.70. Here the word dXXo6andv (26) reinforces the notion of dXkoTpiov (30) and 
labels his praise of Herakles as digressive. For a discussion of the "linear"journey of the poem in 
its course of praise, whose destination is the celebration of the present victory, cf. W. H. Race, 
"Digressions and Returns" (above note 4) 4-6. 

62 In the case of Philip (cf. above note 57), the oiKcEov ncapd6Ciypca is Herakles; in Demonikos' 
case it is his own father, while for Aristokleidas in Nem. 3, it is his Aiakid ancestors (AiaKc ... 
y?vet TE, 28), beginning with Peleus, who is introduced immediately after the deliberations: 
tCakatiaitl 6' ?v edpeTai; / y&yact0C riXe6g (32-33). In two places, Pindar combines the Pillars of 
Herakles motif with the word o'ico0ev (01. 3.43-44 and Isth. 4.11-12), indicating that the 
example of Herakles is-in its largest sense-oiKctov in these cases. 
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precisely the same goal, to praise the dpeTri inherent in their models, those 
more distant, but especially those closer to home, who provide an even 
greater inspiration. 

In the closing sections of the Evagoras Isokrates urges Nikokles to imitate 
the example of his father that he has just presented, and ends the entire 
treatise with a sentence that strongly recalls Pindar's advice in Pyth. 2 to 
Hieron (Evag. 81):63 

?OTIt ' 'ETi ooi Prl otlapapTEiv TOUTOV' av yap ?[PP?VrS T'r (plAoao(pia 
Kai TOOOUTOV ?nti6ti6 6oov irp viv, Tza?Xo yEv4jai roioUroq oidv ac 
7(pOG?KEI. 

After his extravagant praise of Hieron at Pyth. 2.57-71, Pindar turns to 
counsel him with the famous exhortation: 7yvot', oioS ooi 0tacOv (72) and 
proceeds to advise the king on the need to beware those things that are most 
destructive of effective leadership and which plague kings: slander, flattery, 
deviousness, and envy. Since Nikokles is looking toward his maturity, Isokrates 
places greater emphasis on the future and on what the young man may 
become; Pindar, however, is addressing Hieron at the height of his power and 
therefore is concerned with the present and what the king already is. Other- 
wise, the correspondence between the two phrases is very close: 7yvo' = 
yEvTait, oio0; ooi = zotoiOUTo oi6v oE lpoorTJKt. The last word in the Pin- 
daric version, La0cbv, even finds its equivalent in (ptkoco(pict, a word which, 
along with n7at6sia, Isokrates uses to describe his program of political and 
ethical education.64 

IX. The Evagoras and Isth. 2 

Our analysis has shown that from the beginning to the end of the Evago- 
ras Isokrates uses a multitude of features found in Pindar's epinicians. To 
conclude, I wish to compare briefly the overall structure of the Evagoras with 
one of Pindar's odes, Isth. 2, which exhibits a number of striking thematic 
and formal resemblances. 

For one thing, both works celebrate the dpErT of a dead man (Xenokrates 
and Evagoras) and are addressed to their sons (Thrasyboulos and Nikokles). 
We have already seen that both begin with an elaborate statement about the 
difficulties of writing praise in the present age.65 But in spite of the obstacles- 

63 This resemblance is noted by R. Stoneman, "The Ideal Courtier: Pindar and Hieron in 
Pyth. 2," CQ 34 (1984) 44 n. 6. 

64 Cf. Philip 152: yvaooOei; olo;S and the elaborate variation of the Pindaric y?voi' olo; 
oaai paOt)v at 114: EoTI 6 CTOt r?eto0I vt Toi; 1 Tit' oi0 X?yoPvoIt TUXETV 665r;v 6r, oiaS tV av arTo 
pouXrqO|q. 

65 Later examples that begin with the problems of praising virtue in a degenerate age include 
Theokritos, Id. 16 and Tacitus' Agricola. 
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or better, because of the challenge they present-both authors succeed in 

praising the deeds and character of their subjects. Furthermore, both end 
with an exhortation to the son to use the present work as a guide in order to 
continue the family tradition and not to allow the father's dpezr to suffer 

eclipse. Here is the ending of Isth. 2.43-48: 

til vuv, 6ot pOovepai 
OvaCt6v (ppEvct dclt(pKpptavTCatt trni&E?, 

Iqir' dp?rdv nTotE otydTO 7rarpcav, 
45 pfr6 TOo3o6' ipvoug' EiTei TOt 

O6K Etiv6ovrac actITOg epyaadpav. 
TaizTa, NtKdaio7Tr', &d6vetlov, 6Tav 

~Eivov ~E6v fOaiov gXOn. q. 

Therefore, since envious hopes hang about men's minds, 
let him [Thrasyboulos] never keep silent his father's 

excellence 
nor these hymns, for I assure you 
that I did not fashion them to remain stationary. 
Impart these words to him, Nikasippos, 
when you visit my dear host. 

His father's excellence (dper&v ... na.zTpcav, 44) provides Thrasyboulos the 

oiKEIoV Tcapda6typa which he must strive to imitate in the face of men's 
inclination to harbor envious expectations ((pOovepai ?X7Ci6?E, 43),66 and by 
proving them ineffectual, he will "never silence" (prT' .. ..OTc otydZT), 44) 
his inherited excellence67 nor belie the praise given in Pindar's songs (zoU86' 

4lPvoug, 45). He further qualifies his songs by saying, "I did not fashion them 
to remain stationary" (OU6K )toVU6ovTaS actiTo6Ug pyaadtpav, 46), that is, that 
like statues they should stand as mute testimony to bygone achievement. 

Although Pindar does not specifically mention statues here, we can be 
certain of the reference by comparing the opening of Nem. 5 (quoted above, 
p. 150): the similarity of the two expressions EXktvUaovTaq ... . pyacduav 
(Isth. 2.46) and Xtv6uoovTa EpydaEcG0a (Nem. 5.1) shows that Pindar is 

talking in each instance about statues and asserting the superiority of the 

spoken word over stationary images. We have seen that both Pindar (Nem. 
5.1-5) and Isokrates (Evag. 74) make the point that statues must remain only 

66 These (pOovepai XTri6tSc (expectations based on envy) characterize a pessimistic strain in 
men that leads them to expect less of each generation (cf. the proverbial "most sons are worse 
than their fathers" at Od. 2.277). Closely related is the (pO6voS at Evag. 6, which inclines men to 
appreciate only the arete of former times and to devalue contemporary achievements, thereby 
discouraging the young from aspiring to success. 

67 Cf. ad Dem. 11, where Isokrates says that he is providing Demonikos a napd6etypa so that 
he can emulate his father's excellence (rqXWTrilv TnzS TnaTpoaS dpeT;S). Nisetich (above note 9) 
155 note 64 demonstrates that the word icaTp,av at Isth. 2.44 underscores the fact that Xeno- 
krates' arete is inherited by his son. 
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where they are set up, whereas words can travel all over the Hellenic world. 
At the end of Isth. 2, Pindar's remark about his hymns not being stationary 
follows an impressive geographical survey that characterizes the extensive 

liberality of Xenokrates, which traveled (metaphorically) from Phasis to the 
Nile (40-42), and is followed by the command to Nikasippos to impart his 
words to Thrasyboulos when he goes to visit him-all of which vividly demon- 
strates the mobility of language.68 

Thus, in terms of structure (a eulogy of a father framed by addresses to 
the son), themes (the advantages of earlier writers, the difficulty of praising 
contemporaries, the problems of (po6voq, the superiority of poems over 

statues), and intention (exhortation to the next generation to maintain the 

high standards of paternal achievement), the two works show remarkable 
similarities of design and detail. 

In conclusion, I hope to have shown that Isokrates was a careful reader 
of the eulogistic tradition in general and of Pindar in particular, and that he 

readily adapted the basic forms of Pindaric encomium to his larger program 
of reforming the political and ethical life of Hellas. In terms both of style and 

intention, Isokrates comes the closest of subsequent Greek authors to Pin- 
dar's achievement. Although numerous other points of comparison with 
Pindar's works can be found throughout the Isokratean corpus, particularly 
in his gnomic works, his address to Philip, and his epideictic speeches, the 

present discussion should suffice for demonstrating the close relationship of 
the two authors.69 

68 It is impossible to determine the actual identity (or function) of Nikasippos (whose name is 

tantalizingly significant in this ode celebrating equestrian victories), but here he represents the 

ability of song to travel abroad, to celebrate arete, and to encourage its continuation in the next 

generation that is willing to receive the song's message (cf. cEivov ti6v 0Oaiov, 48). 
69 Cf. for example, ad Dem. 48 with Pyth. 1.87-88; ad Dem. 49 with 01. 1.54-64, Pyth. 

2.25-41, and Pyth. 3.19-58 (for Tantalos, Ixion, Koronis, and Asklepios as T5 tU6rlq; npob66at); 
ad Dem. 50 with Pyth. 1.94-98 (for positive and negative examples of conduct); ad Nik. 13 with 

Pyth. 2.72; Philip 150-51 with 01. 1.106-15; Busiris 38-40 with 01. 1.52-53 and Pyth. 2.52-56; 
Antid. 130 with Nem. 7.23; Ep. 2.13-14 with Nem. 10.19-20; and Ep. 6.11 with Pyth. 11.52. 

Overall, there is a remarkable resemblance between Pindar and Isokrates as they attempt to 

persuade-through examples, exhortations, and warnings-the great political and military leaders 
of their respective eras to use their power and wealth for the benefit of their fellow Greeks. 
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